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ABOUT 
HANGING PICTURES. 

By E. T. Lander. 



N arranging galleries," said Mr. Wil- 
liam Sehaus recently to a visitor, 
"we select centre pieces, and the 
remaining pictures must be so 
grouped around these that the ton- 
ality of the different artists shall be 
harmonious. Naturally a certain 
picture requires a certain light — that in which the artist painted 
it. It is also necessary in grouping to consider relative effects. 

"A picture is never to be hung flat against a wall. Observe 
in this new picture by De Haas—' Pale Mists Come Flitting O'er 
the Surge '—which has just been hung, how the brush marks 
show themselves at the top. Were the work not tilted these 
marks would be seen all the way down the canvass, and this 
should be tilted even more than it is. Such a position makes 
less difference with some pictures than with others, but all in 
the same grouping must be inclined alike." 

"Much depends on the skylight, whether high or otherwise," 
added the picture-hanger of the great importing establishment,, 
who had just entered. Other opinion on this subject, however 
high, yields to that of " Philip," as he is familiarly known in a 
multitude of the best city houses, where he has figured for a 
quarter of a century, and where the accepted gospel of hanging 
is formed by his word. "All the pictures in the Yanderbilt Gal- 
leries," he said, "are tilted, and such was the arrangement of 
the Morgan collection, where the walls were covered from top to 
bottom. The frame also has an effect connected with that of 
the inclination. When provided with a shadow-box a picture 
generally tilts too much. The shadow-box, which is both for 
protection and effect, is most frequently used with small pic- 
tures, although sometimes framing those of large size." 

" Each picture requires a certain frame to bring out the best 
effect," again the head of the house interpolated, "and the artis- 
tic framing of pictures is a fine art." 

Some effective new designs shown in frames for small pic- 
tures, as for heads, are from an old idea. This style has the 
effect of double framing, the back part of the deep molding 
having a greater projection than the front, and the edge of the 



frame between these divisions being channeled and highly bur- 
nished, much aiding the distinction of the richly decorated 
parts. 

"A gold frame for the painting," as is unanimously agreed 
with Philip, "is the oldest style, and the best yet." 

A new style of frame, which is good for water colors, shows 
around the picture an inner light and simple form of relief fram- 
ing in gilt on a lace patterned gold net panel. Another recent 
style of frame for water color pictures, which is prettily effective, 
is formed in dark maroon velvet, with the addition of a shadow- 
box. A fiat frame generally is desirable for water colors, while 
for paintings you want a deep frame, or a deep looking frame. 
When glass is used, the finest kind is required. This is an im- 
ported crystal glass, of very clear quality, as fine as plate glass 
of which mirrors are made and of equal cost. 

" The use of brass nails and those with porcelain heads is all 
done away with in hanging pictures. Every house is now ar- 
ranged with moldings in the different rooms, with which are 
connected brass hooks. Iron rods placed at any height may be 
used instead of moldings, although somewhat more expensive. 
The material of the rod may also be brass, bronze or other metal 
as desired. A C hook is used in this arrangement, instead of the 
S hook in use with the molding. As a different method, an 
iron bar is set in the wall, where it is screwed in place of the 
molding and arranged with square hooks, which are attached to 
an upper projecting division of the bar. For strength, especi- 
ally in galleries with many pictures, this is the best form of 
hanging in use. 

A copper wire is chiefly selected to hold the pictures, as this 
keeps its color and is better than the twisted wire. This is some- 
times plated in gold or silver. It is used in varied sizes, thin, 
medium or heavy, according to the weight to be sustained. 
Two wires arranged vertically are used to hang a large picture, 
but for that of small size only one wire is needed. 

"The best background for pictures is maroon color, a large 
use being also made of gold, either in silk or other suitable fabric. 
In many cases the wall is covered with maroon and gold paper. 
Where rich varieties of wall hangings are used it is necessary to 
protect these from contact with the frames. This is done by 
means of buttons, like little cushions, formed with rubber inside, 
and covered with plush, velvet or other soft material. At the 
back of a frame is screwed one of these buttons at each of the 
lower corners. Prom the top being tilted from the wall, their 
use is unnecessary for that part. It is frequently haTd to hang 
pictures in corner houses on account of the cross lights. The 
difficulty is such as is not encountered in public galleries." 




DESIGN FOR CEILING. 



